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INTERNATIONAL FURNITURE EXHIBITION IN 
LONDON. 



FURNITURE, DECORATION AND THE KINDRED TRADES. 

s^a , Special Report for The Decorator and Furnisher. 

ERRIE Isl T ngton,which Oliver Goldsmith and 
Charles Lamb knew particularly -well, but 
which not even the gentle Elia would 
know to-day, is the home of exhibition. 
The Agricultural Hall, when it. is not given 
over to shows of fat cattle or to military 
tournaments, welcomes every trade and 
industry under its roof in turn and in 
rapid succession. Anon, the brewers have 
their show, the most successful always of 
the year, to which a thirsty public crowds 
in its tens of thousands, and anon, the 
confectioners throng in and fill the vast 
hall with dreamy delights and the smell 
of vanilla. Before, therefore, thebig room, 
the only shanty in all London where a 
decent-sized fair can be held, was properly 
vacated by the builders, who have been 
. exhibiting fancy specimens of bricks and 
J mortar, the furniture men and the decor- 
ators were clamoring at the doors, and 

on April 11 opened an exceedingly well arranged show of their 

commodities. 
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Child's Chair and Table. By Levassettr. 

Certified by the Board of Trade as an International Exhibi- 
tion, it comes as a supplement to a rather poor show held in 
the same month last year, but before this the trade had been 
without an exposition for eight years. As if to make up for 
this long pause, this is a notable show in more ways than one. 



The hall is well filled and filled well to begin with. Moreover, only 
members of the trade are admitted, the door being severely 
slammed in the face of the public. This is a novelty, of course, 
and has rather an air of paradox, but it is a good idea. The 
exhibitors are wholesalers, pure and simple, and the inference 
is that they wish to show their wares to the retailers only. 
Now when the general public is admitted and does business, or 




Empire Chair. By Levasseur. 

seems to be doing business, the retailer is naturally jealouB and 
disposed to kick up a shindy. This has received many promis- 
ing exhibitions, at this side at any rate ; so for once, in a way, 
the public is playing the part of the Peri at the gate and the 
liver of the retailer is serene and undisturbed. 

Not every one even among the exhibitors understands this 
latest development however. As we ("we" is perfectly correct, 
there were two of us, artist and technical man, and you were 
the only paper in the States represented at the show) collected 
opinions of actual results and prospects of business, we came 
across a wall-paper man who was busily engaged in wondering 
why he was there at all! In spite of his "Highest Award at 
Chicago," he had done no business and did not expect to do 
any and asked pathetically why in thunder the public were 
kept out. With this exception, however, everybody seemed 
satisfied. Mr. G. D. Smith, the general manager, has arranged a 
much larger exhibition than has ever been engineered before in 
connection with the furniture trades, and the exhibits embrace 
every variety of English and foreign goods. Every branch of 
the whole trade is represented, and here and there is an un- 
doubted novelty. 

The publie being barred, it will be just as well to explain 
the measures taken to seeure an audience. Every buyer, ship- 
per, architect and decorator connected with the furniture trade 
has been informed of it and is able to obtain an admission 
ticket. Excursion trains, in connection with the show, are be- 
ing run by many of the railway companies. The trade is 
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tempted to come by plenty of good orchestral music and by ex- 
hibitions of billiards in the hall and other gratis amusements. 
The official catalogue is presented gratis to every comer and the 
whole thing is contrived so that the trip to the show will cost 
as little as possible. Having thus cleared the ground a little 
we can consider the individual eihibits. 

Kahn & Co., Limited, of 
St. Andrew's Street, Holborn 
Circus, made, perhaps, the 
best display of all. This firm 
is well known in the trade. 
It makes a specialty of early 
English and French furni- 
ture, and a visit to its London 
showrooms is akin to going 
through the luxuriously-fur- 
nished mansions of the old 
French aristocracy. We have 




Louis XV. Chair. By Levasseur. 

sent you photos of Kahn's most 
notable exhibits— a Kenilworth 
clock case, on the panels of which 
are pictured various episodes in 
the Queen Elizabeth ; a couple of 
beautiful specimens of panelling ; 
a Louis cabinet, and a magnificent 
Louis XV. Ringwood china cab- 
inet, richly chased, with mounds 
of mercury gjlt and fine Vernis 
Martin painted-panels. The firm 
also showed a quantity of fine 
tapestries and \ delicate textile fab- 
rics for upholBtering purposes, the whole being in charge of 
Mr. Morris. 

Mr. E. Levasseur, of Portland Mews, Soho, showed a remark- 
ably fine collection of screens and chairs, photos of many of which 
we send you. Levasseur makes for all the best houses in fash- 
ionable London. His stock consists of the best known antique 
and modern goods. He is bringing out an album of original 
designs, reproduced from photographs. It will have a big run, 
we should think, from what we saw of the advance proofs. It 
will prove invaluable to every one connected with the trade. 
Nothing like it has ever appeared in this country before at the 
price, six dollars. Touching Levasseur's exhibit, you will notice 
that screen 847 is of Louis XV. style. It is polished in dark 
mahogany, the top panels being of beveled-edge glass, and the 
bottom ones of silk brocade. No. 434 is an imitation old leather 
screen, hand painted. No. 4 is an easel of Louis XV. type, pal- 
ette pattern, and with movable shelf. No.'.l chair is after Louis 
XVI. and upholstered in rich silk ; whilst chair No. 2 is Louis XV. 
style, walnut waxed. No. 58 chair is of Empire style, which is 
now fashionable on this side. It is a copy of an old original 
and is mounted with brass at the top, arms, front rail and feet, 
and upholstered in fine silk. Settee 62 is also of Louis XV. 
style, with three panels in back. The frame 98 is Queen Anne 
pattern, with gilt carvings, and polished dark mahogany back- 
ground, its purity of style being altogether unique. 

A very extraordinary display of American roll-top desks was 
made by Mr. Thomas Turner, of Leicester. This is an article 
that always goes well and strong on this side. The ingenuity 
of the construction, by which space is thoroughly economized, 
and the quick privacy which the roll-top affords, makes them 
appreciated by our business men. There is hardly a large office 
in London without one today. Mr. Turner had the largest and 



most varied selection in oak and walnut which we have ever 
seen on exhibition. 

A long felt want in the decoration of the House Beautiful 
is a medium which will give a relief to the plainness of the 
structure without entailing the expense of carved wood work. 
Hence the- extensive and extending use of composition, carton 
purie, etc. All this class of material, however, is liable to 
crack, or warp, and have even worse faults which the decora- 
tor wots only too well. Messrs. H. & A. Hooydonk, of Totten- 
ham Court Road, show a new material, which they have 
christened " Daekoria," and claim that it is quite free from 
any of these faults. All mouldings and panellings are one with 
the structure of the wall itself, and in door panels, jambs, col- 
ume, etc., the whole is produced in one piece. It is as tough as 
wood and will reproduce in the highest relief and all the fine 
detail and undercut of carved wood-work and chased metal 
work. The prices simply astonished us. A good looking, richly 
ornamented panel can be produced at the ordinary price of a 

plain surface, and, moreover, 
there is a look of wear 
about it. The idea is a 
patent and some one on 
your side should get their 
eyes on it. 

Of course there was any 
amount of good household 
furniture, of sound work- 
manship, bat of no great 
artistic merit, on view in the 
hall . Tb is household ' ' bread 
and butter" line, however, is 
one we know America can 
give us half the points and 
a beating in, and it is of 
little use giving you a de- 
tailed list of these exhibits. 
We send you^however, a 
sketch of a chiffonier, thor- 
oughly well finished, of plain 
oak, with three plate glass 
mirrors, and forming a most 
imposiog piece of furniture. 
The price of this is fifty 
dollars. Even on your side 
it would be difficult to match 
this, and Mr. A. Rubery, of 
Great Western Street, Lon- 
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don, must be congratulated on the line. 

Messrs. Viscar- 
dini & Co., of Gray's 
Inn Road, show 
specialties in inlaid 
work and mar- 
quetry cabinets. 
All the work is very 
tasteful and few 
firms have better 
examples of Louis 
XIV. and XV. and 
Empire styles to 
show. The speci- 
mens here are in 
the very highest 
style of art and the 
carving is certainly 
not excelled in the 
Paris magazines. 

The article 
shown by the Bissel 
Carpet Sweeper Co. 
is an American in- 
vention. It brushes 
a carpet very effec- 
tively, the dirt 

being retained in an air-tight box, over one rolling brush. 
They are having a big sale and we have met with them in 
many retail stores. 

Aspinwall's enamel, which has become a household article 
in England, is, of course, showing, and there is plenty of artistic 
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iron-mongery in the hall. The wall-paper trade is repre- 
sented by Woollams, who took a highest award at Chicago. 

Chas. J. Barr & Sons, of Curtain Road, show good examples 
of Chippendale and Sheraton. They seem to have made a 
strong specialty of eighteenth century furniture, although they 
go in for the general cabinet trade. Barker & Lucas, on the 
other hand, make upholstery their strong point. Thonet 
Bros., of Oxford St., are great at Austrian bent wood furniture, 
another article that is having a pull of the market with us. 

But we have given you illustrations and descriptions of the 




Loots XV. Chair. By Levasseur, 

things best worth seeing at the show and will not weary your 
readers with the smaller fry. There is one firm, however, who are 
Bhowing here some novelties in decoration, highly decorated and 
simply applied clips for the instantaneous draping of curtains, 
a new spring cornice, some new pads for chair backs, to replace 
the antiraaceassar, and other thinge. These novelties of Messrs. 
Phil pot & Co. are so ingenious and useful that we propose to 
give you a short illustrated account of them in a future letter. 
On the whole, the show is worth seeing and has done busi- 
ness some good. Undoubtedly the furniture trade here is in 
need of a fillip of this description, for it was never in a worse 
condition. 



RENOVATING FURNITURE. 



By A. Ashmun Kelly. 



: EFACED furniture that is not old and 
old furniture that is not defaced may 
be so easily restored to their original 
lines of beauty that we wonder why 
so many homes contain shabby pieces 
which are eyesores, but which contain 
within themselves the elements of 
much beauty that only need to be 
brought out. If only we who cannot 
any longer, even by the utmost pos- 
sible stretch of courtesy, be called 
young, could be furnished and rubbed 
up into our original, pristine youth, 
strength and comeliness, as readily as 
the ancient furniture can be made new 
again, what a demand there would be for the human reno- 
vator's services ! Surely, few of us would remain as we now are, 
lusterless, shabby, homely as pike staffs. 




An old piece of furniture— and the older the better— pos- 
sesses a possibility for beauty that no new piece ever has. Take 
an old sideboard. No new one is so rich looking or half so aris- 
tocratic. Take the old eight-day clock that belonged to grand- 
father, and which now occupies a choice position in the new 
hall. Put beside it your costly French mantel clock. It will he 
like placing a "chappie" beside George Washington. I cannot 
bear to think of it. 

But the ancient must be polished up. Not like as it is done 
with grandmother's spinning-wheel, enameled white, gilded aDd 
decorated with fancy ribbons. That is an outrageous thing to 
do. No,- we must simply restore to it its former glory. Nothing 
more, nothing less. 

I have a bureau, the lumber for which came out of the 
family acres years ago, and which was fashioned into shape by 
the village undertaker and cabinetmaker. It is of light walnut, 
the door fronts being from the knotty and burly parts of the 
tree. It is plain and simple in its parts, but the drawer-pulls 
or handles are exquisite. Their antique hue, honest, not simu- 
lated, is beautiful beyond description. 

It has been disregarded for years. At last I got at it, 
scraped it well down to the wood, puttied up all dents or other 
imperfections of the sort, sandpapered it off with fine paper, 
and gave it a coat of rubbing varnish. This in turn was rubbed 
with ground pumice stone and water until perfectly smooth. 
Then a coat of elastic finishing varnish was applied. This, after 
forty-eight hours, was rubbed well with curled hair, dusted off, 
and another coat of elastic varnish applied, this time being 
flowed on freely, in the effort to get on as much varnish as 
would remain and not sag or run. The result is that it is the 
handsomest and the most prized article of furniture we possess 
in our humble home. 

It is always best to scrape all the old varnish from old fur- 
niture before applying new coats. Scrape every particle away. 
The work is not at all difficult. An old case knife, a plane bit, 




Louis XVI. Chair. By Levasseur. 

a bit of glass, these will all answer for the scraping instrument, 
supplementing these with fine and coarse Eandpaper. Then be 
sure to dust off well with a brush before applying any varnish. 
I am so used to talking to experts that I sometimes forget, 
when addressing amateurs, to he explicit in my directions, and 
I think many other professional writers commit the same error. 
We leave so many little things unsaid, thinking them of no 
consequence, as indeed they are not to the skilled, while they 
mean everything to the uninitiated. So I want to avoid this 
error. 
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Be careful that every speck of dust is removed, I repeat, or 
specks will show up in your varnish. After dusting off, wipe off 
with a soft rag. Then do the varnishing in another place, 
where neither disturbed air or flying dust are. 

Carriage finishers, sometimes, when applying the last coat 
of varnish to a costly vehicle, will strip entirely from their 
clothes. 




Louis XV. Easel. By Levasseur. 

This, of course, is not necessary when varnishing old fur- 
niture, but it teaches us how careful we should be not to allow 
any dust to settle on our work. 

Never " antique" the furniture. Nothing is more deadly to 
the natural beauty of wood than stain of any kind. Let time 
do the staining. Preserve the original hue of the wood as 
nearly as possible Rosewood pianos, jou may have observed, 
often appear with the surface shelling off in fine flakes. This 
is caused from the reprehensible practice among finishers of 
seeking to enhance the natural beauty of the wood with a coat- 
ing of rose lake, a beautiful but frail pigment or stain. This 
lake does not adhere to the under surface, but peels off, taking 
the varnish with it. 

Use no stain on anything you value. This rule applies to 
characters as well as furniture. 

If you do not like a polished surface, such as varnish gives, 
rub it down with rotten stone and oil to a dead, satin, or egg- 
shell finish. 

There are several mixtures excellent for cleaning off furni- 
ture, new or old. Here is one : Pure raw linseed oil, one quart ; 



spirits of wine and vinegar, of each a half pint; butter (ter- 
chloride) of antimony, two ounces; spirits of turpentine, half 
pint. Shake well before using. Use a rubbing pad made by 
rolling up a two-inch strip of woolen cloth. 

Several applications will be needed for new furniture, or for 
such as has previously been French polished or finished in 
beeswax. 

Where the varnish has become old and tarnished, dissolve 
four ounces best gum shellac in two pints of 95 per cent, alco- 
hol ; add to this two pints raw linseed oil, and one pint spirits 
of turpentine. When well mixed add four ounces of sulphuric 
ether, and four ounces of ammonia water. Mix thoroughly. 
Shake well before using and apply lightly with a sponge. An 
excellent article. 

For cleaning old furniture, take a quart of diluted vinegar, 
put a handful of table salt and a table-spoonful of muriatic acid 
in it, and boil for fifteen minutes. This may be kept in a bottle 
and warmed when wanted for use. 

It is hardly necessary to say that before any of these reno- 
vating processes the piece should be carefully washed off to free 
it from all possible dirt. 

For mahogany that has first been scraped off and sand- 
papered smooth, apply a coat of furniture oil (linseed oil, tur- 
pentine spirits and Japan mixed will answer), which let stand 
over night. In the morning hunt up the finest red brick you 
can, hammer it into a powder, which put in a cotton stocking 




Early English CarvedICabinet. By Kahn & Co., London. 

and sift over the work. Then wrap a square block of iron or 
wood in a piece of carpet and rub the brick dust powder with 
it, rubbing the way of the grain of the wood, backward and 
forward, till a good gloss appears. If not sufficient, or if the 
grain remains at all rough, repeat the powdering, being careful 
not to sift on too much dust, as this and the oil should form a 



paste. When the surface is perfect, clean it off with a wad of 
carpet and, if you can get it, some fine mahogany dust. 

The surface made by this process improves with wear. 

To clean soft mahogany or other porous woods, first scrape 
off and sandpaper in the usual way. Then wet the 
surface with a sponge of water. This will raise the grain of 
the wood, which can be cut away with pumice stone (fine lump) 



hot, and rub with a hard brush. The polish may be renewed 
at any subsequent time by rubbing with a piece of fine cloth. 

Such, in brief, are some of the means used in renovating 
or preparing furniture, and this work ' certainly will confer 
as much satisfaction and pleasure on the fair amateur worker 
as plaque painting, with more practical results. 
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rubbing the wood in the direction of the grain and keeping 
it moist with water. Let the work then dry. Then wet 
again and rub. Repeat the process until the surface becomes 
perfectly smooth and the texture of the wood much hardened. 
If this should not prove satisfactory, try pumice stone (lump) 
and raw linseed oil. This will give a durable face to the 
work, 'which then may be polished or varnished. 

The polishing of furniture seems to be of comparatively 
modern date. The effect is that a hard-faced surface is secured 
which is not so liable to become scratched as varni*b, and what 
presents equally as brilliant and fine an appearance. There 
are several pastes and polishes used, a few of which are here- 
with given : 

A good furniture polish is made with an half ounce of 
beeswax and a quarter ounce of alkaret root, which are melted 
together until the wax is well colored. Then add half a gill 
each of raw linseed oil and spirits of turpentine. Strain 
through muslin. 

A polishing paste is made as follows : Take three ounces 
white wax, half an ounce of castile soap, one gill spirits of turpen- 
tine. Shave the wax and soap very fine and put the wax into the 
turpentine. Let the mixture stand twenty-four hours. Then 
boil the soap in one gill of water, and add to the wax and 
turpentine. This paste is highly recommended by practical 
men. 

To wax furniture, use a mixture of two ounces white or 
yellow wax according to color of wood, and which has first 
been melted over a moderate fire, and four ounces best spirits 
of turpentine. Stir until cool or, if for immediate use, apply 



DECORATIVE NOTE. 

THERE are at least two distinct styles of interior furnish- 
ing that one can adopt, according to his temperament. The 
perfection of good taste can be manifested equally in both. 
Some natures will prefer the elegant, sober, practical and rea- 
sonable modern furniture after the Chippendale, Sheraton or 
Colonial styles of those forms in which good taste has set aside 
over-extravagance of ornamentation. On the other hand, there 
are those who will reject the isolated individuality of such fur- 
niture, and who will prefer an arrangement of several luxuri- 
ous divans, heavily freighted with pillows, with or without the 
accompaniment of constructed alcoves, of modern grille "work 




Louis XV. Carved Cabinet. By Kahn & Co. 

and silken draperies. Both methods are in themselves equally 
beautiful, and may be equally devoid of all that is senseless 
and absurd, overdone and stifling. 



Pala.cbs on wheels are the new Wagner cars of the great 
through trains of the New York Central. 



